CATALOG

THE CAUSE AND EVENT
The collective challenges that women face
recur over time. Are they ever fully overcome?
As the New York Society of Women Artists launches its Centennial by presenting
EVOLUTION / REVOLUTION
at the prestigious Taller Boricua Gallery,
this exhibition illustrates the power of art to underscore the following statement,
framed by the question:
“Are equalities earned once and for all,
or will the continuous erosion of rights obtained
require constant vigilance and fortification?
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THE ARTISTS
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THE ARTWORKS
SUSANA ALDANONDO
I Could See The Midnight
Sun
2021
Acrylic paint on canvas
24"(H) x 24"(W)

KELYNN Z. ALDER
Debora Barrios, Monarch
2019
Etching, monotype and
chine-collé
29"(H) x 24"(W) x 2"(D)

ELLEN ALT
Testing V
2022
Mixed media on wood
24"(H) x 30"(W)
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Evolution/Revolution to me means a way forward under any circumstances. As
women artists, we must always evolve and revolutionize the way the art world
sees us and our work, we are called to work harder, and push ourselves more
than others. Evolution and revolution go hand in hand. I think my painting “I Could
See The Midnight Sun” could be representative of the emotions and
determinations that pull us through times when we must work hard and be
determined to accomplish something even while in the ‘dark’ even as we live
through a long night, even as we go through moments when it is difficult to see
the sun or the light. Being able to see the midnight sun is an analogy that portrays
the resilient spirit that women artists have carried inside, while working to build
paths in all aspects of daily life in society as well as in the art world, for themselves
and other women artists.
Debora Barrios escaped violence inflicted upon her and her family in Guatemala
and came to the United States more than 25-years-ago. Her story of migration
and how she fought against being separated from her U.S. born children endures
as a source of inspiration and strength to me.

Rights and freedoms are always opposed by those who exercise their power to
deny others. Reproductive and voting rights, once thought to be safe, are being
rolled back. In addition, we as a species are being tested on how we live on our
planet. The test pattern is my metaphor for all of these challenges.

AUDREY ANASTASI
Blue Huntress
2020
Oil and mixed media collage
on Sintra panel
32"(H) x 24"(W)

BARBARA ARUM
Blue Woman
1993
Wood, steel and rubber
67"(H) x 15"(W) x 15"(D)

FRAN BEALLOR
Layers:
Farewell/Mother/Warrior
2021
Pencil, colored pencil, gold
paint on Duralar
20"(H) x 16"(W)
CAROLINE BERGONZI
Turns
2022
Acrylic on canvas
24"(H) x 24"(W)
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This work relates to evolution/revolution for two reasons. Formalistically, the
process of collage builds upon other existing elements to re-form or evolve into a
new entity. Thematically, this particular work incorporates snippets of works by
forward-thinking visionary artists such as Picasso and Basquiat, each of whom
themselves, revolutionized a new, previously unchartered visual language.

In 1973, Roe v. Wade was a landmark decision by the Supreme Court, ruling the
Constitution protects a pregnant woman's liberty to choose an abortion without
excessive government restriction. Reaffirmed in 1992 a woman's right to choose
but abandoned trimester framework. Blue Woman is holding a chain in her hand
that once was around her neck.

My mother was an artist. In the early days of TV, she created a show, “Draw Me a
Story,” involving art, storytelling and puppets. It was set to go but due to sexist
expectations of the era, she sacrificed her career to pursue my father’s. Working
on this drawing, I saw a warrior emerge from her ghostly form. We’ve come so far,
yet still have to fight for women’s rights and equality.

Turns is a painting created in Manhattan by the Monaco based Caroline Bergonzi,
This abstract representation was born from her reflection on the theme of the
NYSWA exhibition: From the medicine women, healers, with a spiritual and
symbolic early artistic connection to nature… To the most desirable courtesans,
who could write, sing, dance and play music… To the noble ladies who mastered
culture, gathered Salons, supported and often practiced visual and performing arts,
in courts worldwide… To the modern independent individuals who fought for
women rights, to have a voice… with a special thought to the outsiders whose
names history never picked up and those whose the ideas were stolen… To the
powerful ladies who embrace culture and encourages budgets and projects, in all
the governments and private organizations, as Peggy Guggenheim… Human

history has seen an ongoing flow of influences, of men and women taking turns.
This thought inspired her fluctuating flux of energy, depicting some gender power
evolution as well as a recent polarity’s neutralization.

LINDY BLANCHARD

One young man ready to take on the challenges.

Lemuel
2020
Oil on canvas
48"(H) x 30"(W)

DEBORAH BRAND
Iconic Women & Women on
the Top
Mixed Medium
15"(H) x 8"(W) x 4"(D) &
9"(H) x 15"(W) x 1"(D)

ALEXANDRA RUTSCH
BROCK
Ecstasy Impressions #10
2017
Monoprint
18"(H) x 20"(W)
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Iconic Women: This mixed media sculpture takes us through history beginning
with the first Queen Elisabeth to Michelle Obama. Along the way we recognize
Harriet Tubman, the architect of the Underground Railway and the fictional
Wonder Woman. In a note of levity, I have included Minnie Mouse and Rosie The
Riveter. All my heroines are, by now, Iconic.
Women on the Top: For women, climbing the professional ladder has always
been a challenge. Today we can look back and recall the tough journey and hard
work it took to reach the top. Women need to help one another and nurture talent.
The task is never ending.

These new monoprints are part of my series “Ecstasy” that I began after the Trump
election. I worked from images taken by my partner during orgasm. This voyeuristic
view is highlighting an intimate moment in time that is both powerful and vulnerable.
It is personal, yet directly shared with the viewer. The sense of the photograph is
bringing the viewer into the experience, bringing to question “Is there ever a place
in our psyche that we are not being observed?” Women's sexuality continues to
move forward in its Evolution, and unfortunately to keep that progression our
sexuality has become a constant Revolution.

PAM J. BROWN
Two Sparrows
2020
16oz copper sheeting, 1/4"
copper tubing, silver solder
and patina
34"(H) x 9"(W) x 6"(D)
LINDA BUTTI
Autumn Joy: Walk in the
Woods
2019
Oil on canvas
48"(H) x 24"(H)
PAMELA CASPER
Viola On the Brink of
Womanhood
2020
Oil on canvas
40"(H) x 30"(W)
ROSE DELER
Domestic Violence
2017
White ink on black
Stonehenge rag paper,
mono-print
22"(H) x 20"(W)
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Two Sparrows – is an ongoing series of sculptures that explore the political and
environmental issues that relate to animal and plant extinction, particularly birds
and wildflowers. Conceptually my artwork explores beauty and speaks to the
fragility and resiliency found in nature.

The universal language of art becomes my vehicle for the mysteries of the visual
world, no matter what happens in the active world of humans. Evolution/Revolution
means to me that as much as we change, the beauty of nature remains the
same…No matter how industrialized, how politicalized, the simple beauty of an
autumn day walk with its glorious sun and color brings us back to what we are human beings, a part of nature in the grand scheme of the universe.

When I look upon Viola, my daughter, I see a young woman not afraid to embrace
her physical strength, her beauty, her imagination and her intellect. Social attitudes
have evolved to allow young women to aspire to be themselves. Yet I know that as
she enters society, she will still face opposition to being her whole self, but I have
faith in her force to fight against this opposition and overcome.

Domestic Violence is part of a series title Pressure where I explore notions of
female body image as shaped by evolving societal expectations. As I roll these
garments through the press, I am pleased to be subjecting them to the pressure
they had once inflicted upon those who wore them.

DIANA FREEDMAN-SHEA
Rose
2000
Etching, aquatint and
solvent transfer
20"(H) x 28"(W)
LYNNE FRIEDMAN
Gaia, Earth Mother and
Revolution
2020
Oil on canvas
30"(H) x 30"(W)
NATALIE GIUGNI
St.Barbara - Patron Saint of
Those Who Work With
Explosives
2017
Mixed Medium, including
original firemen's ledgers from
1898-1903 and metal leaf

36"(H) x 24"(W) x 3"(D)

LAUREN GOHARA
Suffragettes Rising
2019
Oil and alkyd on canvas
18"(H) x 18"(W)
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All art is political, overtly or not. It can reflect the status quo of a culture, or a vision
of change desired by that culture. My art is not political, nor groundbreaking, but a
reflection of my joy in looking and using all the conventions and materials available
to me as I wish. I am no longer bound by conventional subjects, materials nor crafts,
but all these options are available to explore as I wish. Here in lies my freedom: the
gift of women who pushed boundaries.

This painting is a challenge to women today, our ancestors and Gaia - the primal
earth - in danger from a warming planet, the melting of glaciers and the destruction
of animal habitats i.e., cataclysmic changes. The climate crisis challenges all living
beings throughout the world and is particularly relevant to women caretakers of
earth and its resources.

The Narrative of St. Barbara is that she was locked in a tower for misbehaving (by
educating herself) and beheaded by her own father who sought to keep her locked
away from the world. Her legend as the patron saint of artillerymen, military
engineers, and anyone else who works with explosives, stems from the tale that as
divine punishment, he was struck by lightning and his body was consumed by
flames.
I find her symbolism relevant at this time as I ponder this story of a strong-willed
woman unable to be subjugated. Reflecting upon the plight of Ukraine, I call on St.
Barbara as a protector as they are besieged by bombs. I equate the symbolism of
Barbara in the exhibition, Evolution/Revolution to my desire to see justice prevail
in the constant fight for democracy both here in the US as voting rights are stripped,
and abroad where people are fighting the brutal oppression of dictators.
“Suffragettes Rising” depicts the rise in the number of women in the House of
Representatives over the last 100 years. Reflecting the saturated colors
Congresswomen have often worn, the bright red stands in sharp contrast to the
near-uniform grey worn by Congressmen. While female representation has
increased dramatically, their numbers remain well below parity, pointing to the
ongoing need for vigilance and advocacy.

BETSY GOLDBERG
Beginning, Yet Again
2021
Oil on canvas
16"(H) x 20"(W) x 1"(D)
CAROL GROMER
Out of Darkness
2022
Conte and charcoal
28"(H) x 25"(W)

ELIZABETH HASEGAWA
AGRESTA

Periodically, I return to the beginning, a true looking into self, grounded in nature
again. Only from here can I move, evolve, into the revolution that is mine alone,
already in progress, but not yet clear.

My drawing illustrates the struggle of women of all cultures. It’s important to
understand that the challenges women face across the world might be different but
share common themes. This piece represents my feelings about women who strive
to overcome their challenges, emerging out of darkness.

We are faithfully moving forward, crossing time and circumstance toward the
promise of a brighter future.

Transcending the Past
2022
Oil on aluminum
46"(H) x 26"(W)

SHEILA HECHT
Surprise
2021
Acrylic on canvas
30"(H) x 40"(W)
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The Narrative of St. Barbara is that she was locked in a tower for misbehaving (by
educating herself) and beheaded by her own father who sought to keep her locked
away from the world. Her legend as the patron saint of artillerymen, military
engineers, and anyone else who works with explosives, stems from the tale that as
divine punishment, he was struck by lightning and his body was consumed by
flames.
I find her symbolism relevant at this time as I ponder this story of a strong-willed
woman unable to be subjugated. Reflecting upon the plight of Ukraine, I call on St.
Barbara as a protector as they are besieged by bombs. I equate the symbolism of
Barbara in the exhibition, Evolution/Revolution to my desire to see justice prevail

in the constant fight for democracy both here in the US as voting rights are stripped,
and abroad where people are fighting the brutal oppression of dictators.

BENICE HOROWITZ
Procreation
2021
Acrylic on paper laid on
canvas
40"(H) x 26"(W)

LORI HOROWITZ
Uprooted
2022

Evolution/Revolution conjures up the fast paced changing and tumultuous times
we are living through. My painting expresses the biological birth process amid the
turmoil and evolutionary change that is evolving. Human conception endures amid
violence and eternal questioning of the purpose of life and death.

Uprooted addresses issues of the environment, humanity and tensions within our
current diverse and often divisive society. Universal issues personally, socially or
politically, reflect challenges we face globally. My work depicts the human form
both isolated and vulnerable, examining the frailty of the human condition.

Mixed Media relief sculptureAluminum, copper and brass
wire, encaustic wax, photo,
fiber on gauze

54"(H) x 30"(W) x 8"(D)

SUEJIN JO
Journey as a Fleur du Mal
2022
Oil and acrylic on canvas
40"(H) x 30"(W)
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This is a story of my life as a Fleur du Mal after leaving my beloved but extremely
patriarchal country as a youth. Life became tough. While wanting to be free from
the old culture I was terrified of losing its sweet protection.

JERILYN JURINEK
To The End of Time
2022
Oil on Canvas
40"(H) x 30"(W)

SUEIM KOO
My spirit entering into hope
one step at a time
2022
Mixed media collage on
canvas
36"(H) x 24"(W) x 1.5"(D)
KAREN L. KIRSHNER
The Heart of the Matter
2021
Acrylic on canvas
40"(H) x 30"(W)

SHEILA KRIEMELMAN
Through A Glass Darkly
2021
Acrylic on paper
34"(H) x 26"(W) x 1"(D)
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Seems to me that evolution occurs in anthropological time and revolution in
historical time. Revolution is a local ripple, a short-term adjustment, a stitch here,
a purl there… a rivulet in nature.
A line from an old movie paraphrased: a woman’s life flows like a river. A man’s life
is all bumps. Something like that…Women’s lives seem now to be at the flood. We
ride the surge. It is good. We will meet downstream.

The many trials that I went through as a woman had a huge impact on my life. What
I have learned from these trials is that there is a barricade called inequality and
irrationality, and that I myself must remove them. This is my own evolutionary
revolution.
My metaphorical landscape is not a representative landscape, but a message to
other about this lesson that I have learned, as well as, of hope for a world without
inequality. The intense contrast of color and light shows my stark will to achieve
this world that I hope for.
The Heart of the Matter! Is a surreal expression of all that I as one woman absorb
and feel and see - an evolutionary process. Watching and reading several news
sources’ current events about political uprisings, revolution, juxtaposed with
pandemic fallout, as I am living my insular daily life. The impact is internalized.
Exposure to the ebb and flow and flux and upheaval of events evolves into reaction
thru my artistic expression. A collection of feelings and images has left trace
markings on my consciousness. They appear not to be physical, until I express
them on canvas. I painted Heart of the Matter! During theCovid-19 pandemic. My
heart is buried in the painting symbolically, as my best intentions, and love, what is
at the core of my self-expression.
I passed my activist baton to my granddaughter in 2011. THROUGH A GLASS
DARKLY is about my granddaughter’s involvement in the Occupy Wall Street
movement. Hundreds protested the gross inequities between the very rich and the
very poor in New York City and how billionaires and corporations used their money.
The movement became nationwide and eventually global.

YUMIE KUSUDA
Brilliant Diamonds
2021
Welded steel sprayed with
diamond dust
30"(H) x 30"(W) x 5"(D)
STEPHANIE S. LEE
We
2021
Natural mineral pigment,
color pigment, ink on linen
38"(H) x 25"(W)

YOLÈNE LEGRAND

The history of diamond cuts that greatly affects the symbolic brilliance of diamond
can be traced back to the middle ages, and have continued to evolve, and then
transformed by the industrial revolution in the late 19th century.
Could you see brilliance, fire, and scintillation in these revolutionary modern brilliant
cut diamonds? I believe that brilliant social change starts in the realm of our
imagination.

Being a female artist in this society is not easy. While going through relationships,
motherhood, and career as an artist, we tremble, drench, and shook. Surviving and
continuing our journey requires empathy and encouragement from someone who
truly understands. There is still a lot more to go through, but we stand in solidarity
and seize every moment to flourish together.

Evolution/Revolution: “A Vigilance Over the Storm Clouds of Change”

Hispaniola sous la fury d'Elsa
(Hispaniola under the fury of
Elsa)

2021
Oil Monotype
18.5"(H) x 21"(W)
JACQUELINE LORIEO
Three Repaired Women
2019
Porcelain and wire
10"(H) x 6"(W) x 2"(D)
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Women have evolved and adapted over time but not without consequences and
changes in their psyche. They are constantly repairing/stitching their selves
together and moving on. They make a difference whether it is for family or
something greater or revolutionary.

CATHY O'KEEFE
Cave Wall Beginnings
2020
Ink and Oil pastel on Wood
36"(H) x 24"(W)

VALERIE PATRITTI
Women
2018
Acrylic on canvas
48"(H) x 35"(W)

FRANCINE PERIMAN
Fractured Sea 3.
Fractured Sea 5.
Fractured Sea 9.
2020
Viscosity Monotypes
3 pieces x 11"(H) x 14"(W)
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Women were the first artists. They account for over 75% of cave wall paintings,
reflecting their roles in the transport of large animals, and preparing and cooking
them. Most archeologists assumed these ancient artworks were created primarily
by men. Ever since these early days,
women have had to fight for their work to be valued and recognized. This is why
the work of NYSWA is so important. There is evidence in other areas of society
that women’s roles and rights may be eroding. My painting, Cave Wall Beginnings,
represents a new type of frottage (rubbing). This has its roots in the work of Max
Ernst but is expanded with a feminist view in mind.
This piece illustrates indigenous women who are standing side-by-side as warriors.
They demonstrate strength, resilience, and wisdom. The colors represent diversity
and acceptance. We are all a palette of colors, and every woman should emulate
the strength of another. We need to strive to attain greatness!

These works are about the destruction of our oceans, a quiet nightmare that
evolved over time, and is finally garnering the attention it needs.
I want to be part of that Revolution.

LEAH POLLER
As the Wheel Turns
Ups and Downs
All Wound Up
2021-2022
Wood, metal, plastic, rope,
fabric, rubber, wax, paint,
beads, twigs, flowers, and
seed pods
3 pieces: 18"(H) x 20"(W) x
6"(D)

SIENA GILLANN PORTA
We are the 6th Extinction
2021
Mixed media
82"(H) x 25"(W) x 8"(D)
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Taking structural materials - mechanical pulleys buried in the walls of my 1895
Harlem townhouse that were unearthed by the testosterone driven construction
workers who bristled at my involvement - I yearned to give them a new life, a more
poetic and sensual existence. It became a necessity to soften their presence, not
discard the three exquisite flywheels manufactured with an unrequited aesthetic.
Yes, they were designed for quiet, hidden, heavy lifting. Now, they turn freely in a
world of dreams and possibilities, liberated and exposed. Does that not mirror the
“Woman’s Story”?

Evolution of species on earth is how life has progressed to our current geologic
time. We need a revolution in our collective thinking and action to save our beautiful
planet!

YUPIN PRAMOTEPIPOP
All as One
2021
FGR plaster on plyboard
3"(H) x 12.5"(W) x 12.75"(D)
ANNA KUCHEL
RABINOWITZ
It Takes Two Baby
2022
Mixed Media
60"(H) x 28"(W) x 20"(D)

JULIA ROGGE
Carriage Horses
Rowboats on the Lake
Fishing at the Harlem Meet
2015-2019
Oil on Canvas
3 pieces: 15"(H) x 19"(W)
each
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All as One is presenting an ideal situation on Earth that we are together equally in
a peaceful place without time difference, race, gender, class… This reused FGR
plaster work is very different from my previous art visually and the process.

Although there have been strides towards gender equality, as a woman trying to
balance it all, I am interested in exploring impregnating men with truly equal
parental responsibility. What if men were capable of actually giving birth? What
impact would that have on the structure of society, daily living, gender equality and
freedom of choice? This part of an on-going «Trojan» project.

I have chosen to exhibit three paintings of recreation in Central Park that illustrate
how much use of the Park has evolved over 150 years. These paintings are also
testimony to the unrestricted range of subject matter women enjoy today.

PEGGY SILVERSTEIN
Ms. Earlene Nobles
Wall mounted relief/Steel
48"(H) x 30"(W)

ANNE STANNER
Women's Monument
Maquette
2018
Clay
12"(H) x 8"(W) x 6"(D)
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After the election of Joseph Biden I watched hidden figures emerge on my TV nonstop. Like the movie about the brilliant mathematicians, “Hidden Figures”, I saw a
parade of fabulous black women: the mayor of Washington, DC, Muriel Bowser,
the mayor of Atlanta, Georgia, Keisha Lance Bottoms, the Mayor of Chicago, Lori
Lightfoot and I reflected about one of the most important people in my life, Ms.
Earlene Nobles who lived with my birth family and then helped me raise my
children. It was at that time the idea to do a portrait of Earlene was born and it has
taken years to bring the idea to life.
I was eight when Earlene came to work for my Mother. She was in her early thirties.
She loved to dance and sing, was beautiful, quick to laugh and genteel. Earlene
never had children, a string of bad marriages until 72 when she met Mister at her
Baptist Church. The rock of her life was her Sunday church, the social life, her
special coconut cream cake, her choir singing. My steel sculpture represents my
personal evolution in seeing straight forward what had been in my peripheral vision
most of my life, the plight of black women which was illuminated seeing fabulous
women out front. I have made an effort to show Earlene on Sunday in all her dignity,
ready for Sunday Church. Now we have Ketanji Brown Jackson going to the
Supreme Court... Earlene would have been so proud.
My sculpture, Women’s Monument Maquette, was created as a proposal for the
Central Park monument commemorating the passage of the 19th Amendment to
the US Constitution giving women the right to vote. The two figures at the top of
my model are Susan B. Anthony and Elizabeth Cady Stanton. At the base of the
model are figures of women from all levels of society who lined up to cast their first
ballots.
While I was not successful in receiving the commission, I took the opportunity to
research the suffragist movement from its inception in 1848 through 1920, the year
the amendment was passed by Congress and ratified by the states. I was in awe
of the suffragists who sacrificed so much, persisting for nearly 75 years in the
movement with ferocity and focus to achieve their aims. In keeping with the newly
won women’s power, NYSWA was formed in 1925 to advance the cause of
women’s art, which had been severely neglected or even suppressed by the art
market, galleries, museums, and collectors. Today, while women’s art is
recognized and honored, the struggle for full parity with men is not over. We artists
today must emulate the suffragists’ energy and determination. The evolution
continues.

NATSUKI TAKAUJI
Goodbye My
Chrysanthemum
2022
Steel and fabric
70"(H) x 30"(W) x 18"(D)

RACHELLE WEISBERGER
Dawn
2021
Acrylic on canvas
21"(H x 21"(W) x 2.75"(D)
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This self-portrayal work describes raw sentiments and trauma of my girlhood,
hanging from a hanger as an object, at the same time, a life. It articulates the
experience of both violence and fear, abundance and desire to grow. I have
been/will be repeating this process of evolution throughout my life.

How I evolved as an artist throughout the years is directly related to how I evolved
as a woman. Over time and with accumulated experience I came to view my
external and internal world with a new awareness — one infused with light and
beauty — and that revelation shaped my artistic development. Gone were the hard
edges that defined my early paintings. Rather, they were enhanced with subtle
transitions, using a broader range of colors and representing a transformative
experience on personal and aesthetic levels. As I move forward in life, I am looking
ahead to my ongoing creative evolution: both as a woman and as an artist.

NOTES
As the New York Society of Women Artists approaches its
100th year, the organization reflects vast diversity in the
backgrounds and experiences of its artists similar to those
of its founding mavericks. Though inhabiting a very
different contemporary world, the present day
multigenerational, multiethnic society still finds itself
championing causes and concerns comparable to those of
its 1920’s Suffragette predecessors
The artworks presented in Evolution/Revolution relate to
the experience of each artist as advocate, singularly and
collectively, in a quest for equality in a society in which the
triumphs obtained today are constantly at risk of being lost
tomorrow.
Continuous reinforcement and resolute advocacy on the
part of women artists must be the rule. For almost 100
years, NYSWA has consistently maintained such
measures in their quest for freedom and equality and in
the multiethnic, multi-racial voices of its Caucasian, Asian,
Black and LatinX members.

restricted to female artists; accepted subject matter was
primarily limited to representational portraits and
landscapes.
Once again, driven by an avant-garde mentality, today’s
women artists of NYSWA consistently take free license to
work unrestricted using the materials and practices
previously allotted only to their male counterparts. While
they fearlessly incorporate and elevate traditionally
feminine skills, they consistently integrate them in a
contemporary context.
It is with great diversity of backgrounds, points of view,
visual vocabulary, and sophisticated skill that NYSWA
maintains its focus to assert, hold, and gain new ground.
The soaring benchmarks women have achieved within the
last century are indisputable; more than ever,
contemporary women artists have garnered recognition in
the world of galleries, museums, auctions, and
competitions.
These achievements must not be taken for granted.

Likewise, this exhibition is a reminder that the freedom to
work in a multitude of approaches within a genre was once
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CONTACT

FOR MORE INFORMATION VISIT
WWW.THENEWYORKSOCIETYOFWOMENARTISTS.COM
AND CONTACT NATALIE GIUGNI
1925NYSWA@GMAIL.COM

NYSWA + BORICUA EXHIBITION 2022 - PAGE 19 / 19

